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| NT. DANCE STUDI O BACK ROOM - DAY
BLACK. Lens cap cones off of the canera.

TI FF nounts canera one on a tripod. She runs an EXTENSI ON
CORD fromthe canmera to an outlet.

She adjusts the canera, then turns it off.

TIFF sets up canera two. Turns it off.

| NT. HOUSE - DAY

CRABTREE perforns his daily routine, silent.
Brushes teeth.

Ti es shoes.

Eats breakfast at kitchen table, al one.

EXT. HOUSE - DAY
CRABTREE | ocks front door, places key under mat.

CRABTREE (V. Q)
My Iife has become a series of
meani ngl ess rituals. | wake up to
an enpty house. | cone to hone to
an enpty house.

| NT. DANCE STUDI O FRONT ROOM - DAY

SAMM E stands outside the window, her face pressed to the
gl ass, wat chi ng.

BRI DGETTE turns on her boonbox. She begins to dance.
BRI DGETTE (V. Q)
When you're a kid, no one ever
tells you that dreans have a way of
not comng true.
EXT. PACKRAT COM CS - DAY

ERI C st ands outsi de Packrat, savoring the nonent.



| NT. PACKRAT COM CS - DAY
ERI C upstairs, browsing new books.
ERI C downstairs, browsing | ong boxes.
ERI C upstairs again, watching a group of KIDS play ganes.
ERI C checking out at the register. DAN, the clerk, talks up
the CUSTOMER in front of ERIC. Wien it’'s ERIC s turn, DANis
al | business.
ERIC (V.Q)

If the truth never dies and

everything that’s real decays, then

the only thing that’s real is

what’ s recorded.
| NT. DANCE STUDI O BACK ROOM - DAY
TIFF continues to setup.

She places a CHAIR, sits in it, adjusts the canera. She sets
up two nore chairs.

She pl aces a table between the chairs. At each station, she
pl aces a PEN, a PAPER, and a PILL.
EXT. CEMETERY - DAY

CRABTREE kneel s before a gravestone. In his hand, a flower
and a note.

CRABTREE (V. Q)
| don’t want to do anything al one
anynor e.

CRABTREE st ands, wal ks away fromthe grave.

EXT. DANCE STUDI O FRONT ROOM - DAY
BRI DGETTE cl oses the door, |ocks it behind her, wal ks away.
BRI DGETTE (V. Q)

Practice. Discipline. Talent. It
doesn’t make a difference.



| NT. PACKRAT COM CS - DAY
TI ME LAPSE

ERIC sits alone at a table, paging through his book.
Everyone noves around him no one takes notice.

ERIC (V.Q)
Fam ly? It’s not a real word.
Fri endshi p? That’s not a real word.
Love? That is not a real word.

| NT. DANCE STUDI O BACK ROOM - DAY
CRABTREE f aces the canera.
CRABTREE
There’s no one left to say goodbye
t o.
EXT. HOUSE - DAY
CRABTREE doesn’t notice his neighbor, MARY JO waving to him
as he clinbs in his car and drives away.
| NT. DANCE STUDI O BACK ROOM - DAY
ERI C faces the canera.
ERI C
When you live for fantasy, what is
your reality? These characters are
nmy friends. The people around ne
are strangers.

| NT. PACKRAT COM CS - DAY

CGROTE stands in line behind ERIC, notices that ERI C bought
FRAGVENTS #1, the sane book he’s about to buy.

He smles, noves to say hi, but ERIC | eaves w t hout
noti ci ng.



| NT. DANCE STUDI O BACK ROOM - DAY
BRI DGETTE faces the canera.
BRI DGETTE

You can dedicate your entire life

to a dream but you have to wake up

sone tine.
EXT. DANCE STUDI O FRONT ROOM - DAY
BRI DGETTE cl oses the door, |ocks it behind her, wal ks away.
On the sidewalk in front of the studio, SAMME twrls,
imtating BRI DGETTE.
| NT. DANCE STUDI O BACK ROOM - DAY

CRABTREE, ERIC, and BRIDGETTE sit in their chairs. They
exchange | ooks of solidarity.

BRI DGETTE reaches down, takes ERIC s hand in hers, squeezes.
CRABTREE of fers a sonber smile, nods.
Everyone swal lows their pills.

CUT TO

TIFF cleans up the nmess. She folds two of the chairs, powers
down one of the caneras, collects the fornse on the table.

She stands in front of the remaining canera and speaks into
t he | ens.

Tl FF
My nane is Denise Smth, and | took
no action to end these lives. | was

nmerely an observer who assi sted
them by capturing their | ast
nmonments here on earth

She sits in the one remaining chair, stares blankly at the
wal |, dead i nsi de.

TI FF
|f you found this footage, it was
intended for you to see.
TI FF reaches for the canera, presses the power button.

CUT TO BLACK



