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I NT. FAM LY ROOM - NI GHT 1

A FRAMED FAM LY PHOTO stands on the end table: TIFFANY
(30"s) and JOHN (30's), with SAMANTHA (8) between them

A perfect, happy famly.

Al three of themsit on the couch, enjoying a novie
together. Their laughter is genuine, full of life

I NT. KITCHEN - NI GHT 2
They share dinner at the kitchen table. Samantha is telling
an incredibly involved story with her hands. John is

enr apt ur ed.

Tiffany sneaks an admiring glance at John. He’s a good dad.

EXT. PARK - DAY 3

Samantha is the first one out of the car. She races to the
pl ay set, overflow ng with enthusiasm

John and Tiffany patiently follow their daughter, hol ding
hands.

John and Tiffany stroll around the park together, content to
| et Samant ha play on her own.

Samant ha spies a BALL in the parking |lot. She searches for
her parents, spots themat the far end of the park.

Her eyes return to the ball.

A nonment’s hesitation, then she darts into the parking | ot
after her prize.

She never sees the CAR that hits her.

Fromtoo far away, John and Tiffany notice the commoti on.
Tiffany’s notherly instinct kicks in before John is fully
awar e of what’s happeni ng.

Tiffany sprints toward the parking lot. John follows cl ose
behi nd.



EXT. GRAVEYARD - DAY 4
Ti ffany kneels at Samantha’s grave.

John stands over his wife, one hand on her shoul der.

John pulls away. He shuffles back to their car.

Tiffany doesn’t stir fromher vigil

I NT. FAM LY ROOM - NI GHT 5
Anot her ni ght, another novi e.

John sits at one of the couch, Tiffany at the other. They
| eave a space between them Samantha’s space.

No | aughter tonight.

The photo remains on the end table, a rem nder of how things
used to be.

| NT. KITCHEN - NI GHT 6

John sits at one end of the table, Tiffany at the other.
They share a sparse neal

Samantha' s seat sits enpty between them
No words are exchanged over this nmeal. No animated stories.
John sneaks a glance at his wife, then another.

Tiffany picks at her food w thout | ooking up.

EXT. PARK - DAY 7

Tiffany sits alone on a swing. The wi nd nudges her this way
and that, but she doesn’t resist.

Her eyes are fixed on the parking |ot.

John appears behind her. Hesitation. He places a tentative
hand on her shoul der.

Ti ffany doesn’t acknow edge his touch. Instead, she stands
and drifts away, |eaving John alone by the sw ng.
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EXT. BACKYARD - DAY 8
Tiffany sits by herself on a bench.

John appears beside her. He sits on the opposite end of the
bench.

The sil ence between them has becone constant.
A RCSE appears in John’s hand. He presents it to his wfe.
Tiffany hesitates, then accepts his gift.

The faintest hint of a SMLE appears on her 1|ips.

EXT. SIDEWALK - DAY 9

John and Tiffany wal k side by side. Their conversation is
sparse, but at |east they' re talking.

Ti ffany reaches down and takes John’s hand in hers.

I NT. KITCHEN - NI GHT 10
John and Tiffany enjoy a CANDLELI GHT DI NNER t oget her. The
only chairs at the table are theirs. Samantha’s chair is
gone.

Between them a bottle of wine rests enpty on the table.

Their fleeting glances are flirtatious, the sanme | ooks that
| overs m ght exchange on a first date.

John pushes his chair away as he stands. He wal ks to
Tiffany, takes her hand in his, |eads her fromthe kitchen.
I NT. FAM LY ROOM - N GHT 11

John and Tiffany lie together on the couch, kissing, w apped
in a forgotten enbrace.

Ti ffany opens her eyes. The fam |y photo on the end table
stares back at her, accusing.

Ti ffany pushes John away.

The silence is short lived. An argunent ensues, fueled by
their ’"alnost’ passion. Soon, they' re SCREAM NG at one
anot her .

It ends as suddenly as it began.

( CONTI NUED)
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CONTI NUED: 4.

John stops scream ng. Resigned, he |eaves the famly room
He reappears wearing his jacket.

He doesn’t say another word, doesn’t even |ook at his wfe.
He marches out the front door w thout a backward gl ance.

Tiffany sits alone in the center of the couch, in Samantha’s
space. She wants to cry, but the tears won't cone.

Again, her eyes drift to the famly photo.

Wth a sudden rage, she RIPS the photo fromits franme and
TEARS the picture in half. When she | ooks at her handi worKk,
her rage dissipates.

In her trenbling hands, she holds a torn picture of her | ost
chil d.

EXT. HOUSE - N GHT 12

The front door stands cl osed agai nst the darkness, dinly
illum nated by the porch |ight.

A smal |l finger appears, rings the DOORBELL.

I NT. FAM LY ROOM - NI GHT 13

Tiffany reacts to the sound of the doorbell. She stands,
conposes hersel f.

Wth the picture still in hand, Tiffany wal ks to the front
door, opens it.

The torn picture falls from her hand.

Standing in the doorway is Samant ha’ s DECAYlI NG CORPSE. The
ghoul raises its skeletal hands toward the woman in the
door way.

CUT TO BLACK

ON BLACK 14

SAMANTHA
Moy ?



